ENIGMA IN THE VEIL
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This gradual shift was intended to evoke the phenomenon of an eclipse, where one celestial body gently obscures another, creating a moment of transformation and revelation.

In this spectral analysis, the colors transition from blue (low dB) to green, yellow, and red (high dB), illustrating increasing signal intensity across the frequency range.

The brighter colors correspond to stronger sound levels, providing a clear visualization of dB changes within the spectrum.



